Die Meistersinger von Nurnberg of Richard Wagner (New York City 
Opera: Elliot Palay as Walther von Stolzing; Eleanor Berquist as 
Eva; David Rae Smith as Sixtus Beckmesser; Ara Berberian as Hans 
Sachs; conducted by Imre Pallo; English text by John Gutman) 

Fourth Ring N 115 (Act 1), Orchestra Row U (Acts 2 & 3) 
Mastersingers and masterwriters yes Les Aventures de Mercure of 
Eric Satie (London Festival Players, Bernard Hermann) again aller 
lever Melampus en rouge aller lever Melampus en blanc répétition 
aller lever Oberon en rouge aller lever Oberon en blanc writing- 
masters singing-masters in Nurnberg in the sixteenth century at the 


premiére mondiale in Munich June 21, 1868 Johannistag fanget an: 


under Elizabeth Tudor Johannistag fanget an: fanget an: with Hans 
Sachs who assigns an aesthetic form to the content of the song an 
order a conceptual form for the Prize Song a form unknown to 
Beckmesser yes Hans Sachs the cobbler "Doch schwbr’ ich, dass es 
euch gefällt, wenn richtig Wort und Weise hier einer säng im Kreise" 
repetition all plots are dull only the forms are new Melampus- 
Oberon in Elizabethean London in 1570 in Elizabethean London in 1601 
Nürnberg in the early sixteenth century in Greek legend simultaneous 
envelopes of temporality of gravity of magnetism created to be sure 
not without revisions yes aesthetic forms explicit aesthetic 
responses to the temporality gravity magnetism of the earth yes 
order aesthetic order out of empirical temporality gravity magnetism 
unique aesthetic forms enveloping plots which are dull yes "Alles 
gespannt, 's gibt kein Gesumm: da rufen wir auch nicht 'Silentium:'" 
explicit aesthetic responses inseparable from yes inseparable from 
explicit earth-temporality earth-gravity earth-magnetism yes Sachs: 
"Nun denn,. . . zum Wettgesang den Anfang gibt" yes Kothner: “Herr 
Beckmesser, ihr, ihr fangt an: 's ist Zeit!" Beckmesser: "Morgen ich 
leuchte in rosigem Schein, von Blut und Duft geht schnell die Luft" 
aesthetic forms situated in relation to the temporality to the mag- 
netism to the gravity of the earth aesthetic forms which are not 
created by accident aesthetic forms created by the human mind 
conscious analytical mind forms about one of two the song of the 
earth about two of two the creation of art one and two about either 
the creation of empirical form or the creation of aesthetic form: 
mastersingers and masterwriters creating aesthetic forms responses 
out of chaos in Marienbad in Vienna in Nurnberg in London in Greece 


in Munich everywhere Melampus Oberon en rouge en blanc aller lever. 


(New York State Theatre: 2-25-76) 





